EXHIBITION OF ETCHINGS 
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A NOTE ON THE ETCHINGS OF 


WHISTLER. 


I. 


No Exhibition of Whistler’s Etchings as compre- 
hensive and important as the present having yet 
been held anywhere, it becomes an agreeable 
holiday-task—if not exactly a necessary duty— 
for a writer who happens to have studied Whistler’s 
prints with deep and minute interest, to offer to the 
Public certain observations about them, a propos 
of this Collection the Messrs. Obach have made. 


I divide my remarks under two heads: speak- 
ing first of the history and the general character 
of Whistler’s plates, and then, going into par- 


ticulars in regard to the present Exhibition—calling 


attention to this or that print, this or that im- 
pression, that may interest specially the Collector 
who has gained entrance into the joy that is 
afforded by a real and intimate knowledge of 


Whistler’s engraved work. 


Hf. 


And—first—there are only two other Etchers 
the expression of whose genius obtains for them 
the right to be ranked as Whistler’s equals in this 
particular art. From the Seventeenth Century to 
this day there have been about a dozen Etchers 
really great, of whom certainly not the least are 
Claude and Vandyke and Ostade and Jacquemart 
and Legros. The work of each is profoundly 
individual ; but to find in combination such a 
variety and perfection of accomplishment as 
Whistler’s, we can turn only to the portfolios that 
enshrine the quite immortal labours of Rembrandt 


and of Méryon, 


f 


So much—to begin with—of Whistler’s place. 
And now, as to the number of his etchings, their 
relative importance, their various character. Like- 
wise, a word as to the periods and the circum- 


stances that gave them birth. 


The number—it will surprise many people to 
be told—is fully half way between three and four 
hundred. Four years ago—in the Second Edition 
of my Whistler book—I catalogued two hundred 
and sixty-eight, and I left out, purposely, a few 
prints that Whistler did not approve of, and a 
good many which | had at that time lacked the 
opportunity of seeing or verifying. The earlies: 
of the etchings it had been my business to describe 
were wrought in 1857; the latest, nearly forty 
years afterwards. ‘he first actually published Set 
was the “French Set,” issued in 1858 ; the last 
important group—it was never a Set, strictly— 


was the group that includes the amazing Nocturne: 


Dance House, the absolutely masterly, rare landscape 
of Zaandam. Between the first Set and last group 
there had come three Sets and—I need hardly say 
—very many isolated etchings. The Sets were 
the Thames Series, known as the ‘“ Sixteen 
Etchings,” the “ Venice” of the Fine Art Society 
(twelve prints, with Little Uenice as the most ex- 
quisite of them), and the “‘ Twenty-Six Etchings,” 
issued by Messrs. Dowdeswell, which consisted, 
not wholly, but for the most part, of the very finest 
of Mr. Whistler’s dealings with Venetian themes. 


And here, in a parenthesis, I must say a word 
in exculpation of ‘the Critics,’ whom, in the 
matter of Whistler, the young men of the moment 
are a little apt to sit upon, unduly. The young 
men of the moment—it is painful to remind them 
—are too young to remember the state in which 
some at least of the Venctian etchings were first 


presented to view. They were early Trial Proofs. 


—some of them—wanting richness and harmony. 
They wanted flesh, to clothe and to connect thei 


” 


“bony structure,” if I may so put it—a bony 
structure doubtless quite all right. “ How much 
those earliest proofs wanted perfection—though 
they never lacked interest—Whistler tacitly recog- 
nised, by working on the plates carefully, delight- 
edly, with the last refinements, the last delicacies of 
hisart. Then it was—as a rule, then only—that 
impressions reached the Collector. Somewhere or 
other. I have said this before. Excuse me if { “rub 
itin” a little. And look—if you will—at another 
plate of Whistler’s, similarly treated by him, after an 
interval that happened to be very long—I mean 
the plate of The Kitchen, of which I remember his 
remarking to me, when I saw him very happy over 
the Second State of it, “ Yes, it belongs, now, to 
my later manner.” It was as it should be, in 


other words. 


All his “ manners” were good, however, and 
each, as a rule, was adapted to the expression of 
the kind of theme that just then generally engaged 
him. No sane judge could possibly wish away 
the early detailed visions of the River, below 
Bridge—the Pool, the Thames Police, the Black 
Lion Wharf, for instance. No sane admirer of 
these ever faithful and elaborate and yet vivacious 
records could wish away the broader vision 
such as the Large Pool and the First State 
of Price’s Candle W. orks—eminently desirable 
prints, which in their seeming slightness have yet 
the sweep and continuity of noble washed 
drawings. 

Breadth—impressive unity of effect, rather than 
fascinating detail—was first sought for, one may 
say, in the rare dry-points of the Leyland period, 
about thirty years ago. The Guitar Player is one 
of those dry-points. So is the delicate, exquisite 


Child on a Couch. Another is the Til/ie—a nude 


study of an approved young model of the day— 
the sister of a dancer who has delighted the 
Town. Another is the Florence Leyland. Another 
is The Boy. But, at a later time again, Whistler, 
certainly not dissatisfied with these things, did 
nevertheless return to detail once more—or to the 
suggestion or implication of it—doing, on a scale 
that reminds one of the minutest work of 
Wenceslaus Hollar, but with much more than 
Hollar’s freedom, the White Tower, and the 
exquisite little thumb-nail print, so to say, ot 
The Fruit Shop—in which the illumination is of 
the pleasant June, and the fruit and vegetables in 
the quaint, small-paned window have nothing less 
than actual life. 

That little Fruit Shop is a Chelsea subject— 
one of the many that remind us how much it was 
Whistler’s mission to bring home to us, by a little 
accentuating it, the beauty of everyday things. I 


remember rather foolishly asking Whistler once, 


when looking at some of the Venetian Etchings, 
whether he had thought of etching the Staircase in 
the Palace of the Doge. ‘That is a work of 
Art, already,” he answered. Clearly it was his 
business to make works of Art, and not to admir- 
ably record them. And, as a corollary, no one order 
of place or person or object became more precious 
or more dignified to him than another. Thames 
barges, and St. Mark’s at Venice, and the Houses of 
the Guilds in Brussels, and ‘“ Maude, seated,” and 
San Biagio and San Giorgio, and the Scaffolding 
for the Savoy Hotel—they were all the same to 
him, for they were all material. 
IT. 

And now—in the ear of the Collector only—a 
word or two as to particular impressions here 
exhibited. Sometimes those that will invite my 
comment are of what are called ‘ important,” but 


quite as often they are of what are called “un- 


important ”’ plates. 


The impression of the Marchanae de Moutarde 
—one of the early French things—is about the 
best of the subject that it has fallen to my lot to 
see. Very often this engaging little plate—a 
veritable De Hooch in some respects—is printed too 
heavily : in a light and shade a little too brutal. 
Rich as well as rare is the First State of the 
Rag Gatherers, here shown—the State before any 
figure: only the squalid home and the unmade 
bed. Rare and delicate is The Wharf. The 
Little Wapping is exhibited in an earlier State 
than I had previously known—there are far fewer 
lines low in the sky—and it is charmingly printed. 
The Boy is happy indeed. It says one thing—one 
thing only—with the prompt completeness of a 
sonnet. A Trial Proof of The Mast has much 
less shading than the completed print, and yet 
conveys its message is practically finished. But 
I would draw attention, on the other hand, to the 


inferiority of the Trial Proof of the O/d Clothes 


Exchange—a Houndsditch study—to the print 
from the completed plate, in which the con- 
centration is more perfect, and the sense of an 
enclosed place is given more finely. Pavace, 
Brussels—an admirable impression—is noticeable 
more particularly as an instance of the way in 
which, dealing with a building “ picturesque” 
enough in all conscience, but in style far from 
pure, the genius of Mr. Whistler lent to florid 
ornament and figure, vivacity, lightness, grace. 
The thing is endowed almost with the svelteness 
which was what Whistler most adored, in form— 
svelteness in women, svelteness in “choice silver” 
—the spoons and forks of his collecting had all 
of them the attenuated grace of the end—the 
very end—of the English Eighteenth Century. 


Four other prints—the four are quite late ones 
—I find I have jotted down for mention ; in part 


because of their present rarity, in part because 


of the impressions’ charm. They are, Doorway, 
Sandwith—a dignified fragment—-4 Corner at 
Bourges, the Tour St. Antoine, Loches, and the 
extremely little known Dutch house subject that 
looks like an aquatint—the Embroidered Curtain 
it is strangely yet significantly called. And this 
much uttered, I buttonhole the Collector no longer. 


I release him: I go my way. 


FREDERICK WEDMORE. 


21st October, 1903. 
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CATALOGUE. 


Liverdun 

La Rétameuse 

En Plein Soleil 

The Unsafe Tenement 
Ditto 

The Dog on the Kennel 

La Mére Gérard 
Ditto 

Street at Saverne 
Ditto 

Little Arthur 


La Vieille aux Loques 


4 


W 
Wes 
W. 6 

W. 7 I. state. 


do. TJ. state. 


do 
W 13 «LLL. state. 


W. 14 


Annie 
Ditto 
La Marchande de Moutarde 
Ditto 
The Rag-Gatherers’ 
Ditto 
Fumette 
The Kitchen 
Ditto 
The Title to the French Set 
A Little Boy 
Seymour 
Annie, Seated 
Ditto 
Reading by Lamp-light 
The Music Room 


Ditto 


W. 15 
do. 


I. state. 


Ll. state. 


W.16 Trial proof. 


do. 
W. 17 

do. 
W. 18 
W. 19 
do. 
W. 20 
W, 22 
W. 23 


W. 24 
do. 
W. 25 


W. 26 
W. 30 


I. state. 


I. state. 


Il. state. 


I. state. 


Il. state. 


I. state 


Tl. state. 


I. state. 


Il. state. 


Soupe a Trois Sous 

Bibi Valentin 

Reading in Bed 
Ditto 

Bibi Lalouette 

The Wine Glass 

Greenwich Park 
Ditto 

Nursemaid and Child 
Ditto 


‘Thames Warehouses from 


‘Thames Tunnel Pier 


Westminster Bridge 
Ditto 
Limehouse 


Ditto 


W. 27 
W. 28 
W. 29 
do. 
W. 30 
W. 31 
W. 33 
do. 
W. 34 


do. 


W. 35 


W. 36 
do. 
W. 37 


do, 


Il. 


I. 


fet 


I. 


d. 


Il. state. 


« State. 


State. 


. Slate. 


State. 


. State. 


State. 


SlGle. 


Stale. 


stave. 


oe 


45. 
46. 
47: 
48. 
49- 
50. 
5k 
5% 
53. 
54+ 
55. 
56. 
57° 
58. 


59. 
60. 


A Wharf 


Tyzac, Whiteley &¥ Co. 


Black Lion Wharf 
The Pool 

Ditto 
Thames Police 
>Long-shore Men 


The Lime-Burner 


Billingsgate 


W. 38 


W. 39 


W. 40 


W. 41 
do. 
W: 42 
W. 43 
W. 44 


W. 45 


The Landscape with the Horse W. 46 


Ditto 
Arthur Seymour 


Becquet 


Fumette, Standing 


Whistler 


Drouet 


do. 

W. 47 
W. 48 
W. 50 
W. §2 


W. 53 


Trial proof 


Trial proof, 


II, state. 
[. state. 


LI. state. 


61. 
62. 
63. 
64. 
65. 
66. 
67. 
68. 


. 69. 
70. 


71. 


2%. 
73- 
74: 
75+ 
76. 
77° 


Finette 


Paris :* The Isle de la Cité 


Venus 
Annie Haden 
The Penny Boat 
Rotherhithe 
The Forge 
Vauxhall Bridge 
Millbank 
Ditto 
Ditto 
The Punt 
Sketching 
The Little Wapping 
Ditto 
The Little Pool 


Ditto 


63 

66 

67. ‘Trial. 
do. I. state. 


do. II. state. 
W. 68 
W. 69 
W.71 = Trial proof 
do. 
W.72 = Trial proof 


do. Finished state. 


gt. 


92. 


Tiny Pool 

Little Smithfield 
Cadogan Pier 

Old Hungerford Bridge 
Chelsea Wharf 


Amsterdam, etched from 


the Tolhuis 
Weary 
Chelsea Bridge and Church 
Speke Hall 
Ditto 
‘Swan’ Brewery 
The Velvet Dress 
Fanny Leyland 
Florence Leyland 


Tatting 


/ig 
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State. 


i S2GrE. 


State. 


. State. 


93- 
94- 
95. 
96. 
97: 
98. 
99: 
100. 


Iol. 


Maude 
The Boy 
A Child on a Couch 
Steamboats off the Tower 
Ditto 
The Little Forge 
Two Ships 
The Dam Wood 
The Guitar-Player 
Price’s Candle-Works 
Battersea: Dawn 
Ditto 
The White Tower 
The Troubled ‘Thames 
A Sketch from Billingsgate 


Wych Street 


I. state. 


Il. state. 


Ll. state. 


LT state. 


Il. state. 
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109. 


Free-Trade Wharf 


The Thames towards Erith 


Lindsay Houses 


From Pickled Herring Stairs 


Ditto 
St. James’s Street 
Battersea Bridge 
The Large Pool 


The ‘ Adam and Eve,’ 
Old Chelsea 


Putney Bridge 
The Little Putney 

Ditto 
Hurlingham 
Fulham 


The Little Venice 


W. 134 ~«OCL, state. 

W. 135 

W. 136 

W. 137 =~. state. 
do. TI. state. 

W. 140 

W. 141 


W. 143 


W. 144 

W. 145 

W.146 Trial proof 
do. 

W. 147 

W. 148 


W. 149 


Nocturne 
The Little Mast 
The Little Lagoon 
The Palaces 
The Doorway 
The Piazetta 
The Traghetto 
The Riva 
Two Doorways 
The Beggars 
The Mast 
Ditto 
Doorway and Vine 
Ditto 
Wheelwright 


San Biagio 


151 
152 
153 
154 
155 
156 
157 
158 


159 


BS RN a ee ae a eo 


. 160 
do. 
W. 161 
do. 
W. 162 


W. 163 


150. 


Trial proof | 


I. state. 


Il. state. 


140. Bead Stringers W. 164 
141. ‘Turkeys W. 165 Trial proof. 
142. Ditto do. Finished state. 
143. Fruit-Stall W. 166 
144. San Giorgio W. 167 
145. Nocturne Palaces W. 168 
146, Long Lagoon W. 169 
147. Temple W. 170 
148. The Bridge W. 171 
149. Upright Venice W. 172 
150. Little Court W. 173 
151. Lobster Pots W. 174 
152. The Riva, Number Two W. 175 
153. Drury Lane W. 176 
154. The Balcony W. 177 
155. Fishing Boat W. 178 


156. 
157. 
158. 
159. 
160, 
161, 
162. 
163. 
164. 
165. 
166. 
167. 
168. 
169. 
170. 


EtK. 


Ponte Piovan 
Garden 

The Rialto 

Long Venice 
Furnace Nocturne 
Quiet Canal 
Salute: Dawn 
Lagoon : Noon 


Murano—Glass Furnace 


Little Salute 
Regent’s Quadrant 
Nocturne—Shipping 
Alderney Street 
The Smithy 
Nocturne—Salute 


Dordrecht 
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194 


199 


200 


182. 


183. 
184. 


185. 


186 


12 


A Corner of the Palais Royal W. 


Booth at a Fair 

Cottage Door 

The Village Sweet-Shop 
The Seamstress 

Sketch in St. James’s Park 
Fragment of Piccadilly 
Old Clothes Shop 
Fruit-Shop, Chelsea 

The Steps 


The Fish-Shop~ ‘ Busy 
Chelsea 


T. A. Nash 


Savoy Scaffolding 
Railway Arch 


York Street, Westminster 
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201 


. 204 


213 


214 


215 


217 


218 


220 


Ap Ay 


1. state. 


187. 


188. 


199. 
200. 
201. 


202. 
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The Fur Cloak 

Putney : Number Three 
The Barber’s 

Petticoat Lane 


Old Clothes Exchange 


Ditto 


= 2 fF AOS 


221 


226 


St. James’s Place, Houndsditch W. 232 


Fleur de Lys Passage. 
Cutler’s Street. 

The Cock and the Pump 
Sandwich: Salvation Army 
Visitors’ Boat 

‘Troop Ships 

Monitors 

Southampton Docks. 


Dipping the Flag 


Ww. 


ie ee es a 


233 


234 


235 


24.0 


242 


I. state. 


Il. siate. 


LT. state. 


203. 


216. 


218. 


14 
The Fleet—Evening 
Return to Tilbury 
Ryde Pier. 
Chelsea (Memorial) 
Windsor (Memorial) 
The Church, Brussels 
Court-Yard, Brussels 
Grande Place, Brussels 
Palace, Brussels 


The Barrow, Brussels 

The High Street, Brussels 
Market Place, Bruges 
Mairie, Loches 

Steps, Amsterdam 
Balcony, Amsterdam 


Little Drawbridge 
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260 
262 


263 


219. 
220. 


221. 


222. 
223. 
224. 
226. 
226. 
ye 
228. 
229. 
230, 
#31. 
e354. 


233. 


15 
Pierrot 
Nocturne : Dance House 
Long House—Dyer’s— 
Amsterdam 
Bridge, Amsterdam 


Zaandam 


Church Doorway, Edgemere 


Doorway, Sandwich 
Ramparts, Sandwich 
Portsmouth Children 
Tilbury 

Gray’s Inn Place 
Seats, Gray’s Inn. 
Exeter Street 

The Bucking Horse 


Bird Cages, Chelsea 


Ww. 

WwW. 
Suppl. 
Suppl. 
Suppl. 
Suppl. 
Suppl. 
Suppl. 
Suppl. 
Suppl. 
Suppl, 


Suppl. 


264 


. 265 


. 266 


290 


297. 


234. 
235. 
236, 
237. 


238, 


239. 
240. 
241. 
242, 
2430 
244. 
24.5. 
246. 


247. 


248, 


249. 


16 
The Little Hat 
The Little Nursemaid 
Cameo : Number T'wo 
Rue Rochefoucault 


Windows opposite Hotel, 
Bourges 


Tour St, Antoine, Loches 
Gold House, Brussels 
Butter Street, Brussels 
The Embroidered Curtain 
The Market 

Dreuze: Fruitshop 

The Newspaper Stall 
Cameo: Number One 
Wood’s Fruitshop 
Luxembourg Gardens 


Resting in Studio 


Suppl. 306 
Suppl. 307 
Suppl, 311 


Suppl, 316 


Suppl. 333 
Suppl. 338 
347 
Suppl. 348 
Suppl. 356 
Undescribed, 
do, 
do. 
do. 
do. 
do. 


do. 
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